The Epistle Tone
The tone used for reading the Apostle and for various other lections was
recorded over a century ago by two compilers. The first of these was the Spanish
priest Juan de Castro, in his Methodus Cantus Ecclesiastici Graeco-Slavici (Rome:
Typographia Polyglotta, 1881), pp. 196-197. De Castro’s source for such things
was the noted authority Isydor Dol'nyc’ky;j.
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De Castro notes that other scriptural lessons are read in this same way, as
well as the Nicene Creed when it is read and not sung. And in fact our second
source —actually published eight years earlier than de Castro —presents this tone
with the text of the Symbol of the Faith. This source is Emilijan Talapkovy¢,
LleprxoBro-naponroe Jlutypruueckoe I[lbrie Ha Yropmmas xuByuuxs Ip. OBp.
Kaeousmmkxoss (Uzhorod: Roth V., 1873), pp. 26-27. I have taken the liberty of
excising the filioque from the text.

Thus we have two nineteenth-century records of the Epistle tone, one from
Galicia and the other from Podkarpats’ka Rus’. Reading tones, psalm tones, and
the like are not usually included in anthologies of chant, so these are unusual
records of the practice which is still familiar from regular in those parts and
wherever immigrants have brought it.
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